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SUNG TEXTS

Part 11
iv. ...and caused to fall

2999 T ——
and .. a deep sleep to fall upon

— 1M

and .. slept
Bereshit

Part III
vi. hymnos .. tin iros (Pindar)

avaglpopuryyeg Huvol Tiva 0eov tiv’ fipma tiva d” avopa ...

Hymns that rule the lyre what god, what man,
what hero shall we celebrate?
Pindar, 2nd Olympian Ode

vii. Daf ich.. (Rilke)

DaB ich dereinst, an dem Ausgang der grimmigen Einsicht,
Jubel und Ruhm aufsinge zustimmenden Engeln.
[...] der falschen, aus Uberténung gemachten Stille ...

Someday, at the end of the nightmare of knowing,
May I emerge singing praise and jubilation to assenting angels.
[...] the false silence of sound drowning sound ...
Rainer Maria Rilke, The Tenth Elegy

Wer, wenn ich schriee,

horte mich denn aus der Engel Ordnungen?

Who, if I cried out,
would hear me among the angelic orders?
Rainer Maria Rilke, The First Elegy

viii. Sind wir ganz.. (Scholem)

Sind wir ganz von dir geschieden? [...]
Nur dein Nichts ist die Erfahrung, die sie von dir haben darf.

Are we utterly estranged from You? [...]
entitled only to experience you in the shape of your negation.
Gershom Scholem, With a Copy of Kafka's Trial

Part IV
ix. il y a (Levinas)
ilya

there is

Emmanuel Levinas, Existence and Existents

fragmented throughout the score
Name I, II, and 111

P8 elohim
0eoc  theos
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Song-B ca. 32"
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51 S’Iong-C ca. 55"
- — — — ——
(Song-B) & o - o S &
X =X = - - ~ - \/A o o
N = J U\ — U\ B N
Resonance o )
P poss. cresc. poco e poco (ca. 3') violin-transformation on song: pp (cresc.)
elec.
| | | | | | | | | |
[ T T T T T T T T T 1
Bass Clarinet in Bb
0 ord. as before
cl. 1 = ! = ! = x ! ! = ! = ! = ! = = : |
ANIV4 I I I ] I I I I I I I 1
) b-o o h—a-
>v
pppp rich and dark P poss.
perc. -H - I - I - I - I - I - I - I - I - I - I
(stable) &
pppp simply P poss. PP P poss.
y r_-3 —
( Q I I I = I I I I I I m |
v. 1 |y — I — I — —o o I — I = I — I = — N——1— I
\ej/ I I I %( I I I I I Iﬁal J I 1 4 I 1
v
s-e > i o o
(stable) dolce )
o) P poss.——_ ppp=> PPPpp simply P poss.
)" A I I I I I I I I I |
v. II | s = I = — 3 i I I = I = I = I = —= i I
.\\QJ)/ I Iﬁal I X\ ﬁo I O I I I I I n I 1
>¥/ ~ .
a S-e¢e > 1 O
v 0 tasto flat bow pont. bow tilt
n. |5 = ! = ! - —s T = —— ! I I — —— Y !
vin. jey I I I © © —7 Ty — — —— —~— —— ) 7 ry 1
NV I I I i I I Lh# 1A I P=q I P=q I =Y I | = # 1
) 7o (o] i 7 o° o° o° 7l S
PPPP airy PPPp unstable
0 as before
bil. |- - I - I — I I I — I - I — I — F— i I
4 55 : : : : : : : : : = :
\ 5) q-e- ©- LS _
P poss.

>
pppp hollow - stable
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(Resonance)
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J = 90 iii. ..a day without a day (Jabés)

" ®
2 — (clla: confrontation - cl1b: hawwah chorale - cllc: sand)

i | | |
~ VF 1
(c12: high chorale) !
res: f° |
elec. X fade all amplification (excerpt clarinet) |
rot: mp \
(encroaching) |
|
|
| | | | | | | | | |
T T T T T T T T T 1
.\ 1
1
1
1
1
|
1
I ca. 1'30"
o | [
Clarinet in Bb 12m | |
z ) ;6\” " }i" ~ / ) A DA A 9
N h% o —3— 2 3 down on reed f?\ im. ~ as before TN Py — /—\ﬂ(i)"' (h) 2 N ’ tl4 ’ #“ A (poss.)
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p ¢ =70 iv....and caused to fall 11
,102 A tuba-air —  (cl5: multiphonic glow)
A — . .
voicel-amplification on
elec. clarinet-chord vo@ce2-ampfliﬁcati'on on
hawiwah chorale stop (subito)  _ {oCSiutc amplification on (ca. 12°)
(cl3a: low-a -- cI3b: low-b -- cl4: transition) violin-amplification on (ca. 12")
M | | | | | |
| I T T T T T 1
N
Ao g 8 8 8 ] 8 8
)" 4 1 1 1 1 1 ]
V AW - 1 1 1 y 4 / 2 1 1 ]
Cl. [\;)Vn I I € ¢ I I
pp molto tranquillo o sim.
{;void dynamic peaks)
perc. H - t - I - I - I - I - I - I
sempre tenuto poco
v 0 pp molto tranquillo cresc. poco e poco P —
v. 1 IS - — y —r I I < = I I — A——= I — = I - I
ol [ =z ‘ " =E | — 2 4 e 2 | |
S~— — ~— — v
wa - (@y - ya - ap -
sempre tenuto poco
0 pp molto tranquillo cresc. poco e poco p_——
_— =2 = - . y ! ! — = : ! ! = = ! = :
15 ez ¢ —7d . —] ——d Fo £ | :
e n L —— T~ —
wa - (@y - ya -
half col legno tratto - unstable
. () >
vin. [F& = ] = ! = ! = ! = = = ! :
: '\:J)/‘ i I I I I " o I
pppp molto tranquillo
con fiato - unstable
0 S . ‘&F
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Pppp shadow of vocalist
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128 v. ..and dreamt (Sweelinck)

[ | || |
timpani-amplification on
tutti amplification off timpani-transformation on
elec. voice-transformation off bassflute-amplification on (ca. 60")
violin-amplification on (ca. 60")
| | | 1l | | | | | |
T T T T T T T T T T
N\
—_ T~
= h:!. = =
n J— - J— J—
7 T T T T T T T T T T 1
cl. Hes  — va ! ! f = ! = ! = ! = ! = ! = ! = !
A\, I I I i I I I I I I i
Q) O
con tutti
Surface (transducer) (learning to sing) [voice-B]
~ ~ ~ ~ ~ ~ ~
H | | | 9 -
L1 — T — T — T — Lg
£ £
(O) (O) (O) (O) €©) €©)
[with a sense of exploration (searching - dreaming) respond to the ebb and flow of the electronic transformations pppp sempre (avoid dynamic peaks i.e. feedback)
(quasi vocalist) prior to a word (muse-aically) the voice never forms perc.
prioritise resonance over stable sonority - echoes which the pedal colours resonance is sustained (renewed) by the transducer] ——
Pedal
emerging — (almost melancholic) — faint traces of gesture receding simply - faintly (melisma)
poco
s () PP ) p|<
7 T — I T T T T T T T T 1
v. 1 | Hrsy ! g y——r ! = f = ! = ! = ! = ! = ! = ! = !
\QJ)/ © © @ b I 1 I I I I I I 1
ah
poco
0 | | P———
7 T I I I T T T T T T T T 1
v. II |Hes— S~ o = ya—, ! - f = ! = ! = ! = ! = ! = ! = !
U2 i I i I I I I I I i
e~ =
a - ah
81)(1 ________________________________________________________________ —— T T T T T T T T TS T T T T T T T 'l
— & o e (o
S Py - i IV tasto bow tilt (airy)
() — — H — — ™ ~ ~ A A ~ A
4 T T T T = T T T = T = T T 1
vin. [Hes I I va I f I I ! ! ! - I
ANV I I I IT O | @ ) I I |HZP=N l e 1
Q) v Lz e
———>o PPoss ———————> Pposs—————— pppp_———o o———_pp meno —_————>o
con clarinet
hﬁ = con fiato (warm) (fing.)
N "o = = ~ ~ ~ ~ ~ ~ o~
7 T T T T T —F= T T T T 1
bfl. |Hes ! = ! ! f = pe o ! = ! = m - !
\\a, I I I i I I I I Do o i
\ 5) L4 Al —
P poss. o P poss————— pppp__——o° o—— pp meno _———o0

con clarinet
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139 @ J = 60 Name I
i | |
voicel-amplification on (ca. 15")
elec. voice2-amplification on (ca. 15")
chime-amplification on (ca. 25")
| | 1l | | | | | | |
{ T T 1T T T T T T T 1
N
0
Y T T 1T T T T T T T ]
cl. Hes = | = | = il = | = | = | = | = I I = I
\'4)/ I I i I I I I I I 1
[voice-C] Wind Gong
N ~ ~ ~ to Wind Gong [voice-D]
yan i = - -
[ fam) I (O) (O)
NV a3 D
e & [t&7 O) (O) (o) (o)
dol . quivering (tense) sparkling - hidden (like a secret)
—— dolce con espressivo cmerging - differently
I
rr Q T T 1T 3 T ,I = T %)ppp — —— o ]
L
v.1 | = | = | = = vovonoe Lo o L I s S [ = |
A\3V, I I i 7 A— — I I /A— I I T 1
e 14 T T f I
th - e - o o
p —__—_———— pppp mf
I - ,
Q = T = T = 1T T T = k = T = —— ]
v.11 | | | = ¢ e o o e e Lo TR s = = |
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